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Mukta | Devanagari Specimen

a3l UHRY SIS

U PeaUg(d: feg IS Ueb dfesarqu 3iRelT. fggHed Uhs e @ b

TR foeIier 3R fobdl ST Blestid ARcdd 3T 31 R, 3120 Ha

U fAfAHT=I G311 371101 i< gesb T Plel dfIsaqul HfABR YT Sieiel 3Tad,

It PUAT &A1 ¢, TICHIH HHID & W, 3 TTD 8Y e

STNTIA STTAATT, A1 clldbd 31151 WeWhIH hHid ¢ UR 31U |

15 311 1947

ST &I AR U fRIetTs] ST

Ife BIE faeeh, o wRdta aRRRRN &1 57 & 8,
TR U &Y T G o, T8 T&1 bl A=A B e
T IAHSPT o5, g TSB! o2l e, dfcep BIC-BIC aell
1 I & 3R 3 32 Up-gR I 31 A §13Aa B
P BR W, fen Afed fRmrer fog &om 31k gfayor
3R S IR 30T, AT Td ST P anfedi, fons farea,

IRTTE!, FAYET, NAPRI TdAA TR BT ISR 3R I8
afgd q gd &l 3R STRPT A 39 3 & fAfderar 3k
fafadr Aert| ferrer 6 3rcfes avs e, et
P 31fe T AP | U dR 394 ol gHas arelt
v, ol Gl AR SR, Sel Sgd P avi il 8l
Wipiifere ef® & 9Rd & wds fAfderdr fexare yed 21

IR HAGHIdI U JAg Hd

Source: marathivishwakosh.in, bharatdiscovery.org



Mukta | Latin Specimen

2013 ICC CHAMPIONS TROPHY

Indian food is world renowned for being aromatic & delicious.
B h
The tropical forests in east are in contrast to the pine and coniferous wood-

land of the western Himalayas. Indian flora has a great range of varieties from
shrubs to deciduous forests and tropical jungles to cool temperate woods.

Qutub Minar

It echoes in the hills of the Vindhyas & Himalayas

7517 kms of coastline

Indian languages have different origins. The lan-
guages evolved from the Indo-European group
of languages are known as Indic languages. Gu-
jarati, Marathi, Punjabi etc belong to this group.
The South Indian languages which are distinctly

different from the Indic languages and include

Tamil, Malayalam, Telugu etc. are known as the
Dravidian group. Hindi is the official language of
India. Indian languages beside Hindi and English
are Assamese, Bengali, Dogri, Gujarati, Kanada,
Kashmiri, Malayalam, Marathi, Manipuri, Oriya,
Punjabi, Sanskrit, Sindhi, Tamil, Telugu and Urdu.

A LAND OF MYRIAD TONGUES

Source: Wikipedia | www.indtravel.com



Mukta | Devanagari and Latin Specimen

GOOD MORNING HgRT¥!

AR & &l 3BTRS 9 g, Bl & uRd 3R 37301 # 8083 (India) |
SfUSAT 5 A1 b Icfel RAvg) A&t b 33sH A ‘SUSH' (Indus) A §S &

JIsIEREEY

35 I IaTe P gftaeH| Jafeaa s gl amardll
Andaman & Nicobar Islands

Namaste

aT137 & A § YRAaY Y & Tgan M FF & India has no official national language. The offi-
AT S HTIAR G YRA DI AU &I GdHHIHT  cial language is standard Hindi, while English is
T BRI IRBR B B fR=dl 31 31301 a3t A g &, the secondary official language. The constitu-
3R 1Y B &=t 3101 37377 R A A BM tion of India states that, “The official language
BIAT 81 YR AfJe ves AU BT guiH Fg @1l ofthe Union shallbe Hindiin Devanagariscript.”

3PTATT QM aler, Next station Dadar

fay fedt wfeey I

Source: Wikipedia



Mukta | Devanagari text settings

8/12 Ulge, qb VaRGIAISe | 8/12 PT, Mukta Extralight

R 3 TRSRAT 3R AT13HT aTe 221 8, e Ara-TcHebdr Hl ef® I U gl
SHTCTC T B UehdT IGETS Sell &1 29 JINGpiiap =T &b Uabd 31 31R Jge
T & AT ST & 13 1137 37K 3Ry o7 3116 ve &1 3R 9 fav U
YT T BT SR 21 el Uep TR o770 & St 297 21 bl Ayuf ¥kepfcl bl Ho 3iey
IHTEA & clcll 8 BAR G1efep e, FH1ST JerRe Arei 1 gl U1 & Ra=e]
TY I 39T 1A e 3R g1effAds fRid a1 YR a1 31R Seranat &l e
IS Y ofets H fRdt omeT 3 291 36 ot APTRas! & TeT 37R 221 OF bl 1gHT
P R Tl 31R &1 T 35T 3 LTI I T BRI SR BRUT T b alG,
BHR e H SaAPRY ffd 7 ford) ST aTeft ST 79T 1 e o1 15TTT 3 ®Y

10/14 fge, §h URTIATSE | 10/14 PT, Mukta Extralight

YR 3ep AP 3R AT ATl G0 8, cfdp WIGATHDB AT
B efd I U 81 ST el & Uasd foams St 81 5 ARaplaes
YT &1 Ul Bl 3R e 9 b foll SR & fap WIaAT3T 31R
Y T 31T Y& &1 3R 33eh AT U 1S BT IT SR
g1 & v Taft e & S 27 a1 o At I Y 3 3R
IR R cicl! &1 &R G1effes e, TSt GerRep Areg3it = g2l
AT & 8! T B YA AHd off 3R geife & &1
IR T 3R SRIaTRR &1 STIeT| 3T1STIEl bl efere o fach amer A

8/12 Ulge, gh YRR | 8/12 PT, Mukta Regular

YR 3 FPfd! 3R T3l a1 321 €, Afde AT ol e J v
&1 zafee figar § vasdn e 3t &1 59 IiRgpiae fiad Ht vehar &1 3R
e I & e s & 5 a3l 37 R o1 3ne we & 3R 39
o U T 1 BT SR &1 R vep Ul oo & 7 5 o1 oY ol wpfa
I 319 3763 AR B A | GHIR QIR e, FHTsT GerRes Aref3h 3 ot
T & e} WY P 3G 74 e 3R qreffAes fRida &1 yaR fasn 3k
ZoranfIi Bl ST ST B wers H &t urer 3 321 F Toft AvTRY Y e
37 321 I BT ATET Y IR foram 3R 321 Y 3IST P AR i Wi B
Zft BRUT IAAT & TG gHR WfAeT B JaAPRT Ay § fordt st areft &

10/14 dfEe, %W’x’ | 10/14 pT, Mukta Regular

YR 31 WPl 3R aroi3h arer &1 &, dfes wraAreE-
&l P ef® A TP g1 AT FFaT H Uahar fawrs Sl 8189
ARG fadT &1 Uehdl B 3R Jee I & fov sl & b
HIGATHT 3R IR BT 37761 UG 81 R b foTu Ues |11 &1
BT SR 1 &) vep Ut AT @ S 3 Qe el AUl Hvepfal b
379 3{eR HHIEA BR el &1 BHAR creifAes FHell, FHIST YR
eI 7 g AT B FIS T PI HYABR "G o 3R
ceffies RiaH &1 TR fasam 3R Srarll &1 sieT| Tl &t

8/12 Ulge, b aliee | 8/12 pT, Mukta Light

R 31 ¥R 3R aTn3T arer 321 8, Afes et H1 e I v 81
S9foTU frFdl & TehdT oS Sell 81 3 WG (oI a1 1 Uahdl I 31K Jee
T 3 AT ST & 136 a3 31 3Ry &1 31eH weH &1 3R 39 folv U
TSI BT FT SR &1 TSt wep Tt o7er @ 571 3 Q27 bl Aquf Iepfet &l 319
3fex FAIfR &R cicll &1 BHR arRifes dl, 1S JerReb F1ef3HT 7 gt 91T &
a8 ®9 B 3171 7Hd e 31 greffes f[Kiaa &1 R 35 31k St
Pl ST SIS Y TS B RS arer I o1 3 it APTRes! &F 31T 3R 3 99
ST TG BT JR 1T 3R 32T BT 31T 6 AR I Wi BT S BRUT
AT I TG §HR AT B SaAPRY frfdy B foredt Sy aret et e o1 e ot

10/14 Uige, gb AE | 10/14 PT, Mukta Light

MRA 3d WPl 3R AT aTaT 320 &, dAfs e red-
T 1 2 I v &1 s figar § vesdr s St &1 &9
RGBT AT T Uapdl Bl 3R Yee 11 & folu & ¢ b
A3 37R FRY 1 TG 9aH 81 3R $995 U Uab |11 B
BT STRRY 21 Fc) vas TRt T & T 3 o1 oY ot Ivepfa
370 3R FHIRA BR ol &1 EAR areifAe A, FHIS erReb
e A 2T 9T P REEE ®Y Bl 3YAIBR AT e 3R
el fRfd 1 FaR fa5a 31R Seranat &1 SiieT| ATl &6

10/14 UfEe, b HIf2TH | 10/14 pT, Mukta Medium

AR 31 IRpfa 3R wronsit aren 321 ], AfesT wra=re-
a1 Bl 2R F P 1 ST Wzar & vapdn fere &t 8189
ARGl Fdr 6 vehdr B 3R Jee T F faw s @
135 wraH3Al 3R fAaRY &1 31eH vaH & 3R 39 fov va
UTST BT BT STl &1 Fict vas V=Y amem & it 57 321 v <ot
TPl PI 397 3R FHIRRA B @l &1 gAR Qi ¥,
TS YRS Y3 7 3 91T F RISt ®9 B A9
Aa o 3R i fRidT &1 JaR fasan 3R et o

12/17 dige, geb HIfSFH | 12/17 pT, Mukta Medium

YR 3 TPl 3R UTHI3T a1 S0 8, AAfas
UTGATAHBAT P ef® A U &1 SUfev faan & vapdr
@ &t &1 59 Aiasias ddT B vhdT &I 3R
€S S & 1T 581 ¢ fob H1a137 3R fray &
TS Y &Y 31K 3P AT Ueh HTNT &1 8T ST
€1 &) vas Taft v & S 31 S Y et wiepfa
Y U 3R FHIRA B el &1 gAR gIRife Fdl,



Mukta | Devanagari text settings

14/20 Uige, geb AHielles | 14/20 PT, Mukta SemiBold

YR 31 Ipiadl 3R U1 a1et 320 €, @fds WIS Hf e & U 81 safaiv
i & vepar R St 81 39 iR fass Mad i Tbdl &I 3R Jee a1 & faw st
& b HTa=131l 31K fITRY &1 31eH YaH & 3R 39 AT U U1 &1 g1 o104 81 f&dt
Ues UAY 9T & ST 39 21 &1 WUl Tpid PI 3194 3iGy FHIfRd &% oidt 81 gAR grRifA®
Sell, TS G A1eg3il A 53 uTHT & fE<9S) R B 31913 A4 o 3R greife fRiad
&1 AR fasar 3R A1 B1 sieTl AT H @818 7 &Y uren J dor & woft aeiivet
&I 11T 3R G2 IH Y HTGHT B JE&R o 37% 320 I 361 & AR T W S gt

16/22 Uige, grb slieg | 16/22 pT, Mukta Bold

YR 31 Tpiadl 3R I3 aTetl &2 &, @fdsT WAt smal i ef® & v
¢l sufae figan # vedr Rars &t €1 531 ARpfad Maar & vhdr & 3R
gee T & fav st ¢ fos wraAnsil 3R faar &1 317 Uere @ 3R 59
foIT s uTHT &1 141 ST g1 fédl v Ut urT g Sit 3w gor b Ayt dwpfa
@I 379 3R FHIfRd B Ad! &1 89 g1 widl, THTsT YR Aregsi A g+t
UTYT & f&TEl W9 B 39-1HR 714 & 3R gnifAes Riaa &1 vaR fasar 3tk
SAAIRAT I STNsTI TSI Y @aTs & fEdh T A o1 & Wft PRt &Y sitst

18/25 Uige, Hb VaRCTAIcS | 18/25 PT, Mukta ExtraBold

URA 3% Axpfadl 3R Wi arar 321 €, afds waaraTsdr S
£ A vs 21 sufaiv fsan & vedn @ et 81 30 wiRepfas faa
& Ul B 3R Jee T & v sl @ 6 Wil 31k el &1
HIEH UM &l 3R S0P fAU U UINT &1 &1 SR 2l iRl v Ot
UTHT & 51t 59 321 FI |yul Twpfa B 399 3iER AwIfed v oidl 8l
gAIR greffAes Hdl, TSt R Areg3Hl 4 g+t uTeT & f&=El wu ot



Mukta | Latin text settings

8/12 PT, Mukta ExtraLight

The art of India is inextricably intertwined with the country’s cultural
history, religions and philosophies, with the production and patronage
of art being linked to social and cultural contexts. The earliest Indian
religion to inspire major artistic monuments was Buddhism. Soon after
the Buddhists initiated the rock-cut caves, Hindus and Jains started to
imitate them at Badami, Aihole, Ellora, Salsette, Elephanta, Aurangabad
and Mamallapuram. The Chola period, remarkable for its sculptures and
bronzes, is represented by some of the finest figures of Siva in various
forms, Vishnu and his consort Lakshmi, Siva saints, etc, created by using

10/14 PT, Mukta ExtraLight

The art of India is inextricably intertwined with the coun-
try’s cultural history, religions and philosophies, with the
production and patronage of art being linked to social a-
nd cultural contexts. The earliest Indian religion to inspire
major artistic monuments was Buddhism. Soon after the
Buddhists initiated the rock-cut caves, Hindus and Jains
started to imitate them at Badami, Aihole, Ellora, Salsette,
Elephanta, Aurangabad and Mamallapuram. The Chola

8/12 pT, Mukta Regular

The art of India is inextricably intertwined with the country’s cultural
history, religions and philosophies, with the production and patro-
nage of art being linked to social and cultural contexts. The earliest
Indian religion to inspire major artistic monuments was Buddhism.
Soon after the Buddhists initiated the rock-cut caves, Hindus and Jains
started to imitate them at Badami, Aihole, Ellora, Salsette, Elephanta,
Aurangabad and Mamallapuram. The Chola period, remarkable for its
sculptures and bronzes, is represented by some of the finest figures of
Siva in various forms, Vishnu and his consort Lakshmi, Siva saints, etc.,

10/14 PT, Mukta Regular

The art of India is inextricably intertwined with the
country’s cultural history, religions and philosophies,
with the production and patronage of art being linked
to social and cultural contexts. The earliest Indian re-
ligion to inspire major artistic monuments was Bud-
dhism. Soon after the Buddhists initiated the rock-cut
caves, Hindus and Jains started to imitate them at Bad-
ami, Aihole, Ellora, Salsette, Elephanta, Aurangabad and

8/12 pT, Mukta Light

The art of India is inextricably intertwined with the country’s cultural
history, religions and philosophies, with the production and patronage
of art being linked to social and cultural contexts. The earliest Indian
religion to inspire major artistic monuments was Buddhism. Soon after
the Buddhists initiated the rock-cut caves, Hindus and Jains started to
imitate them at Badami, Aihole, Ellora, Salsette, Elephanta, Aurangabad
and Mamallapuram. The Chola period, remarkable for its sculptures and
bronzes, is represented by some of the finest figures of Siva in various
forms, Vishnu and his consort Lakshmi, Siva saints, etc,, created by using

10/14 pT, Mukta Light

The art of India is inextricably intertwined with the co-
untry’s cultural history, religions and philosophies, with
the production and patronage of art being linked to so-
cial and cultural contexts.The earliest Indian religion to
inspire major artistic monuments was Buddhism. Soon
after the Buddhists initiated the rock-cut caves, Hindus
and Jains started to imitate them at Badami, Elephanta,
Aihole, Salsette, Ellora, Aurangabad and Mamallapuram.

10/14 pT, Mukta Medium

The art of India is inextricably intertwined with the c-
ountry’s cultural history, religions and philosophies,
with the production and patronage of art being linked
to social and cultural contexts. The earliest Indian re-
ligion to inspire major artistic monuments was Bud-
dhism. Soon after the Buddhists initiated the rock-cut
caves, Hindus and Jains started to imitate them at Bad-
ami, Aihole, Ellora, Salsette, Aurangabad and Mamal-

12/16 PT, Mukta Medium

The art of India is intertwined with the conu-
try’s cultural history, religions, philosophies,
with the production and patronage of art be-
ing linked to social and cultural contexts. The
earliest Indian religion to inspire major arti-
stic monuments was Buddhism. Soon after
the Buddhists initiated the rock-cut caves,
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14/19 pT, Mukta SemiBold

The art of India is inextricably intertwined with the country’s cultural history, re-
ligions and philosophies, with the production and patronage of art being linked
to social and cultural contexts. The earliest Indian religion to inspire major artis-
tic monuments was Buddhism. Soon after the Buddhists initiated the rock-cut
caves, Hindus and Jains started to imitate them at Badami, Aihole, Ellora, Sal-
sette, Elephanta, Aurangabad and Mamallapuram. The Chola period, remarkable
for its sculptures and bronzes, is represented by some of the finest figures of

16/22 PT, Mukta Bold

The art of India is inextricably intertwined with the country’s cultural
history, religions and philosophies, with the production and patron-
age of art being linked to social and cultural contexts. The earliest
Indian religion to inspire major artistic monuments was Buddhism.
Soon after the Buddhists initiated the rock-cut caves, Hindus and Jains
started to imitate them at Badami, Aihole, Ellora, Salsette, Elephanta,
Aurangabad and Mamallapuram. The Chola period, remarkable for its

18/24 pT, Mukta ExtraBold

The art of India is inextricably intertwined with the country’s
cultural history, religions and philosophies, with the produc-
tion and patronage of art being linked to social and cultural
contexts. The earliest Indian religion to inspire major artistic
monuments was Buddhism. Soon after the Buddhists initi-
ated the rock-cut caves, Hindus and Jains started to imitate
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