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Mukta Vaani | Gujarati and Latin Glyphset sample
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Mukta Vaani | Gujarati Specimen

YU UEAULL

Sl SlU HRLUR G{E, S5 SIS ULS viellL

NS

GLEHRL HLG UIRL ARLER B L6 §51 B. ESIAHL ULdR, Aas),
old, ¢j¢l, 3lluis, &isdl, §15SL, ISV, HYUL A QAR HA &,

WHHELALE

CRURAL RAULRL ALEHHL LA HISL Wi

HidLERIHI ARRUE Rig, d1ell [Aetis], ugld 3w,
Elus), Rlu, AUGRD, SeHELY, 244 A Bl WAL
8. .l [Acsl A1 siewdil-Elusidll [aslg R«
& URL (A% TR B, 2sIeRIHI Yuaud lepu,
Q108 AL AR, ARLL, RS1RL A %Al §552 8.
BRYUIRAAL AAAL SUARAR 5URS 1R AL BellAHi

S B, Al At URLIRAM, LGS A Al Al
HIRL O, UYUHI WU & HAR, HIRAR dIRS SlRI6HL
€l o Alddl AUYeUY Al HA B, SIUE 47
SAURAHL U HAL 241 &, 23R0UA BAR AR
AL HA . VIRAR Y [RH{ &1L 300 UL uedl-
2 &, AuirtL Hl2l L Rl 4B LAL RS ualll &,

BB ASSL 1 GEUR SIA

Source: Wikipedia



Mukta Vaani | Latin Specimen

2013 ICC CHAMPIONS TROPHY

Indian food is world renowned for being aromatic & delicious.
B h
The tropical forests in east are in contrast to the pine and coniferous wood-

land of the western Himalayas. Indian flora has a great range of varieties from
shrubs to deciduous forests and tropical jungles to cool temperate woods.

Qutub Minar

It echoes in the hills of the Vindhyas & Himalayas

7517 kms of coastline

Indian languages have different origins. The lan-
guages evolved from the Indo-European group
of languages are known as Indic languages. Gu-
jarati, Marathi, Punjabi etc belong to this group.
The South Indian languages which are distinctly

different from the Indic languages and include

Tamil, Malayalam, Telugu etc. are known as the
Dravidian group. Hindi is the official language of
India. Indian languages beside Hindi and English
are Assamese, Bengali, Dogri, Gujarati, Kanada,
Kashmiri, Malayalam, Marathi, Manipuri, Oriya,
Punjabi, Sanskrit, Sindhi, Tamil, Telugu and Urdu.

A LAND OF MYRIAD TONGUES

Source: Wikipedia | www.indtravel.com



Mukta Vaani | Gujarati and Latin Specimen

GOOD MORNING 3]%Rld!

sHO GllY], §YE GllY], (R GLLOW, Elall & B B L A A, Nl Nl 1! -sedl

cully

“Reading furnishes the mind with materials of knowledge;
it is thinking that makes what we read ours!” -John Locke.

KU TCH

HIdAR dld A (QL ge!

MRl GrR [BHRE 5 EHicl uddaHia 2udel
8. GiR g g2l Al &St ud-ld d Asl @ &. (&-
HiEAl vddHIL YdHi RuAHR 5 omtell uig 2
URAHHI 85 dselldld Yell QRcl 8. A4 219
MR 4 d As geadl xSl Al aRy AR B,
AW, ¢l Bal gol AL YddHiomi ¥ 2Hdal 8,

Indian cuisine encompasses a wide variety of re-
gional and traditional cuisines, often depening
on a particular state. Staple foods of Indian cui-
sine include pearl millet, rice, whole wheat flour,
and a variety of lentils, such as urad, masoor. Le-
ntils may be used whole, dehusked. -Wikipedia.

Al VIsANA | Saurashtra Express

Source: Wikipedia



Mukta Vaani | Gujarati text settings

8/12 Wéfe, ysd dlell AsRelalse | 8/12 T, Mukta Vaani Extralight

MR 5O AN SRR AR IYRAAN HAG B, AcdHIA UH Al AQEIAR 243
Al 23U QAL HA B, CRAJYARL S, ASSISH, URRSIH, SIRISIH, ERRLSH
AR 1 YA LG ¥l A1 B, HIEISIH 4 415 USR] SO gIRL Ot-l-
adl UL A4y sElS(A AR 2w AR &, 91 [Rleusa, aute,
RAsAL, 1USIH, SIARR(, SIRISIH, GRASH 4R SOURAHI Wldl] ALl 20u
A5 a3 Gall 5 & 2 241 GURId VI 53 Al 83cds01 5 FHLR8Ell SElcHS L,
Qe 3 AAHSAA 1A qHA Qi DAl ARl o Gell 53 & 244
AHA (A= vl ol B, 9sR1clq UL AL, URURL, ARS(d, e, id(d,
Qi) Al A2l RARARA BIIR AR Vot Atg B, IR (A ABRUSRL

10/14 Q1652 4sd ARl A2 | 10/14 PT, Mukta Vaani Extralight

MR 5AL A SEPEIHL AR 2xR1d HAG &, dcdHIA AHA
Al AQEUUHR AAA Al AU el HA &, ¢HRctdj2IRL SIUSIH,
YRS (M, GUSSISIH, ERRUSHM, AR HI xRt 421G d3l 419
8. 215 UsR-l 50l gRL clddl el A sasla
AR AR ARG B, 9RUd (Rleusul, Rxsul, MRASIH,
OsH, sldRell, sRISH, q.lle AR sOURAHT Wdldl 24o1dl
vt 4(As A Be{l 531 O 4 4 BURid Wi 531 d-ll k-
sOUL 5 PHLRECl SEleSl, AQEAAL AR AXHIHSALA 1A qHU

8/12 U162, 4sd AR 1YGER | 8/12 pT, Mukta Vaani Regular

e 50U A 5L AR YA HAE) &, acdiid A4 A d[Qext-
ACR A Al AU AL HA B, GRAJARL EUSSISIH, UcARSIM, SIUSIH,
ERRUSIH AR HL YR ALY il 2d B, UElsi A 245 usteAl
&dsal glrl oillddl UL Ayt seusl JYRAdyg S A%RAY] B.
IRld Rleusal, RAsa, qelte, susiH, SR, siIsi, tRdsiH R
sOURAML Wil 2101l 2v A@Bs QA Gell 59 & 2 UL GuRid vt
53 Al grdso 3 Bul &ell setlasdl, AQRUAL 2 AXHLHSAR dld
AL (Qui Wt 201l o Gell 53 & 24 2t [Qaui wvuld ol 8.
IYRActq AUBRL WAL, URURL, AR (Q, L, A2t Qud, atdfu, et

9.5/13.5 Wl§fe, 45 ARl RYER | 9.5/135 PT, Mukta Vaani Regular

M 01 A SIEPEAL ARRAL YR HAE &, ddHid A+
At AREAUMR A Al AU Al HA B, CRAjAURL SO,
YRS IH, SIUSIH, ERBUSIH AR Hi IR ARG ddl 2419 8.
HIELSIH 1A 2115 UsIRAL 85U glLRL otiddl UL Ay-
1 5els(A YU AP 1A 8. ¥R Rleusul, RAsay,
qlle, s, S1dR(, sRUSHM, (RASM AR soRIHL Wldl-l
Il v dRASs A Gell 531 & A Vil GURid Vi 531
Al edsou 3 BHL Bcl scleisdl, QAL 2 USSR

8/12 Wge, ysd alell clige | 8/12 pt, Mukta Vaani Light

et 50U A S AR YR HAC &, Al AHA AL dQEIA-
1R 4 Al AU AL HA B, GRAYARL S, AUSSISIH, UcRIRSIH, SIRISIH,
ERRUSIH AR Hi YRl ALY 3l 241 B, 24s UsR- Ects0UL GIRL il
UL Ay 5EL5(A BRI 2> 4%R1Y] B, YU Rleusu, RAsal,
BIUSIH, SldRe(, SRS, HRelsH AR souRM Wil 2401l 2lau d@s
A GAdl 591 & A 241 BURid v s31A Al srdsou & BHL &l setlaisdl,
ARl A AR ld 0421 Qi Dl 2401l u Gell 531 &
4 1A [QHT WvALd ol B, 3Rt ABRL AL, URUR, 4R5(Q, 4,
(et Qui), AtfA), ALl RURARA AR QA Vol g 8. YU QA AL

10/14 082, ysd Al cieie | 10/14 P, Mukta Vaani Light

ML 50U A SIIPEIAL ARAU YR HAG &, ddHiA UM
Al AQEAAHR A Adl4 AU Adl HAL &, AL sUL,
UcARSIH, SIRUSH, ERBUSIH 9O HI U APIG ¢l A1Q &,
s UsRAl sl gL otlldd] Ul Ay sasld
IYRActe AL A%RAY] B, 3R (Rleusull, RAsAL, GRS,
oS, sldell, R seuiHi Wdldl 2101l 20 0u d@s
A Gl 531 & A 2L GURId WA 5314 dA-l sds0UL 5 FHL
&l selatsdl, ARQERUAL A AYAIHSAA ld AHU Qi

10/14 Q852, ysd 1.l {32 | 10/14 pT, Mukta Vaani Medium

e 50U A SIRPIRAL AR YR HAG B, Al A-
1A Al AQEAAR 1A Al AU ANAL HA B, R ARL
S0, SIASIH, SRRUSIH AR Hi A ALY ddl 21 8.
s UsRA &resuUL gIRL ettad] UL Ay seugld
¥Ry 2> A%AY B. Y%A Rcusal, Rasal, qgue,
OIUSIH, SldRR[, SIUSH, CHRASIH WR soURH Wldll
APl v dAs AR Gell 58 & A L GURd Wi
s8A Al srdsal 3 Bl @l sclaisdl, AdQeudl 24

12/17 082, ysd alell Hl32H | 12/17 T, Mukta Vaani Medium

M SR ARAUL YU HAG 8. ddHld
AHA Al AQEAUGR A Al Q3U) Aal 1A
8. 1A Rleusal, Rasal, s, sldaell,
SIASIH, HRASM AR sORHL Wldidl 21l
ot AAs A Gell 531 & A UL GuRid v
539 Al srcisuL 3 BuL B Ell SclsdL, Qe
A FAULHS AL Al quAn Qi Wt 2421l



Mukta Vaani | Gujarati text settings

14/20 Wée, 4sd el AH60ES | 14/20 pT, Mukta Vaani Semibold

M sOUL AHA SIEPIEAL ARA AYRAdA HAEL B, dcdHid UHA Al AQLUAUGHR A
Al A3 AL HA B, (RAJACL SULL, ALSSISIH, UcARSIH, SIASIH, ERRUSIH AR Hi
¥R 121G ddl 21 &, y¥Ud [Acusul, Rsal, a.ue, “usiH, side(l, siusiH,
ARSI AR s Wil 211l 2lau A@As AA Gell 53 & 1A 1L GURid v
s8A Al srcdsol 3 FHL Bl SELAS AL AMQEAAL 2 UFALHS AL 1 1M QUi
Wl 2401l 914 Gl 531 & 4 24U (QuHT WuuLdd ei{l &, 3SRl AUERUL AL,
URURL, AR5(A, e, 2, QUi dtcldl, Al RARARAL 93 AR Vol UG B. %

16/22 Wl€5e, 4sct ARl ¢lles | 16/22 pT, Mukta Vaani Bold

M 501 1A SIEPIEAL AR YBRAd HAG B, ddHicd UHA A-t A[Aea-
AR AA Al UL AL HA B, %21 Rcusul, RaAsal, arlie, 9usH,
S\dRell, SIRUSIH, RRASIH AR s Wl 211l 20av d[@Rs A
Gell 594l & A 1L GURid v s4lA Al sredsou 5 Bl @l SALMSCL,
dlQeadl v AFAUHSA 1A AuA Qani Wil 2wl s Gell 54
& Vil AHAU [AAUi nvALd ol 8. I %A AUBRL WAL, URURL, iRg(A,
L, W0, Audl, Al i, ALl QAR ALRAL AR QA Vo1 UG O. YRl

18/25 U162, 45t ARl A2 U60ES | 18/25 pT, Mukta Vaani ExtraBold

el 6L A SIELIEIAL dAlRAUL A HAC 8. Al AHA -l
AQEAAR A Al 3U AaL HA B, IY¥AA Rcusa, arue,
RS 0L, MHRASIM, AR SOUBNHI Wl 211l 2t A(As A
Ge{l 591 & A 211 GURid v 531 Al sreAsL $ BuL W@l sl
HScl, A AFALHS L Al uHA QAT Dl 21l o9u Gell
531 & Vi AMA QA nvALd ol B. I¥de U2, Ars(A, L,



Mukta Vaani | Latin text settings

8/12 PT, Mukta Vaani ExtraLight

The art of India is inextricably intertwined with the country’s cultural
history, religions and philosophies, with the production and patronage
of art being linked to social and cultural contexts. The earliest Indian
religion to inspire major artistic monuments was Buddhism. Soon after
the Buddhists initiated the rock-cut caves, Hindus and Jains started to
imitate them at Badami, Aihole, Ellora, Salsette, Elephanta, Aurangabad
and Mamallapuram. The Chola period, remarkable for its sculptures and
bronzes, is represented by some of the finest figures of Siva in various
forms, Vishnu and his consort Lakshmi, Siva saints, etc, created by using

10/14 PT, Mukta Vaani ExtraLight

The art of India is inextricably intertwined with the coun-
try’s cultural history, religions and philosophies, with the
production and patronage of art being linked to social a-
nd cultural contexts. The earliest Indian religion to inspire
major artistic monuments was Buddhism. Soon after the
Buddhists initiated the rock-cut caves, Hindus and Jains
started to imitate them at Badami, Aihole, Ellora, Salsette,
Elephanta, Aurangabad and Mamallapuram. The Chola

8/12 pT, Mukta Vaani Regular

The art of India is inextricably intertwined with the country’s cultural
history, religions and philosophies, with the production and patro-
nage of art being linked to social and cultural contexts. The earliest
Indian religion to inspire major artistic monuments was Buddhism.
Soon after the Buddhists initiated the rock-cut caves, Hindus and Jains
started to imitate them at Badami, Aihole, Ellora, Salsette, Elephanta,
Aurangabad and Mamallapuram. The Chola period, remarkable for its
sculptures and bronzes, is represented by some of the finest figures of
Siva in various forms, Vishnu and his consort Lakshmi, Siva saints, etc.,

10/14 PT, Mukta Vaani Regular

The art of India is inextricably intertwined with the
country’s cultural history, religions and philosophies,
with the production and patronage of art being linked
to social and cultural contexts. The earliest Indian re-
ligion to inspire major artistic monuments was Bud-
dhism. Soon after the Buddhists initiated the rock-cut
caves, Hindus and Jains started to imitate them at Bad-
ami, Aihole, Ellora, Salsette, Elephanta, Aurangabad and

8/12 PT, Mukta Vaani Light

The art of India is inextricably intertwined with the country’s cultural
history, religions and philosophies, with the production and patronage
of art being linked to social and cultural contexts. The earliest Indian
religion to inspire major artistic monuments was Buddhism. Soon after
the Buddhists initiated the rock-cut caves, Hindus and Jains started to
imitate them at Badami, Aihole, Ellora, Salsette, Elephanta, Aurangabad
and Mamallapuram. The Chola period, remarkable for its sculptures and
bronzes, is represented by some of the finest figures of Siva in various
forms, Vishnu and his consort Lakshmi, Siva saints, etc,, created by using

10/14 pT, Mukta Vaani Light

The art of India is inextricably intertwined with the co-
untry’s cultural history, religions and philosophies, with
the production and patronage of art being linked to so-
cial and cultural contexts.The earliest Indian religion to
inspire major artistic monuments was Buddhism. Soon
after the Buddhists initiated the rock-cut caves, Hindus
and Jains started to imitate them at Badami, Elephanta,
Aihole, Salsette, Ellora, Aurangabad and Mamallapuram.

10/14 pT, Mukta Vaani Medium

The art of India is inextricably intertwined with the c-
ountry’s cultural history, religions and philosophies,
with the production and patronage of art being linked
to social and cultural contexts. The earliest Indian re-
ligion to inspire major artistic monuments was Bud-
dhism. Soon after the Buddhists initiated the rock-cut
caves, Hindus and Jains started to imitate them at Bad-
ami, Aihole, Ellora, Salsette, Aurangabad and Mamal-

12/16 T, Mukta Vaani Medium

The art of India is intertwined with the conu-
try’s cultural history, religions, philosophies,
with the production and patronage of art be-
ing linked to social and cultural contexts. The
earliest Indian religion to inspire major arti-
stic monuments was Buddhism. Soon after
the Buddhists initiated the rock-cut caves,



Mukta Vaani | Latin text settings

14/19 pT, Mukta Vaani SemiBold

The art of India is inextricably intertwined with the country’s cultural history, re-
ligions and philosophies, with the production and patronage of art being linked
to social and cultural contexts. The earliest Indian religion to inspire major artis-
tic monuments was Buddhism. Soon after the Buddhists initiated the rock-cut
caves, Hindus and Jains started to imitate them at Badami, Aihole, Ellora, Sal-
sette, Elephanta, Aurangabad and Mamallapuram. The Chola period, remarkable
for its sculptures and bronzes, is represented by some of the finest figures of

16/22 pT, Mukta Vaani Bold

The art of India is inextricably intertwined with the country’s cultural
history, religions and philosophies, with the production and patron-
age of art being linked to social and cultural contexts. The earliest
Indian religion to inspire major artistic monuments was Buddhism.
Soon after the Buddhists initiated the rock-cut caves, Hindus and Jains
started to imitate them at Badami, Aihole, Ellora, Salsette, Elephanta,
Aurangabad and Mamallapuram. The Chola period, remarkable for its

18/24 pT, Mukta Vaani ExtraBold

The art of India is inextricably intertwined with the country’s
cultural history, religions and philosophies, with the produc-
tion and patronage of art being linked to social and cultural
contexts. The earliest Indian religion to inspire major artistic
monuments was Buddhism. Soon after the Buddhists initi-
ated the rock-cut caves, Hindus and Jains started to imitate
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THIbETH B3 bl [R{P1R%e '@ 1b& ThP 1b13D TIbicRlke (r]jckb |31 Jals Thb|Ho
P18l @ b eI hlh-B3 1HIAISK Bk P12 [FRja)R 3213 RIbYJh P12&Te '@ k1% Phb
b2 lah 1aBk Fb[n ISR bkie B3 |Bh &0 K12 '@ blte THIbP R ThEX0 T2l
THCTHO NaB THPIR&TC ‘@ Ribl Fh Tbkle Ribkft P R0 [P1&]e P Plcizheh ek
1P25 1e[RhY IS bie 1aRb THEIR? [h-P (1*33) NaB bie) P& P12%1C @ 25 3Rh
JBb AHEIS b IR2k B[P THBR?R [FRP (ST PR 1818)3 31 ‘@ thib Rek 1D
DI IHBIR2 1510 1FP1R&TC 29 '@ k1B Ichie ThaB 533 1ah 31b2 [P ‘@ bk P} Iehie
IBIRK PSJRo 533 '@ bk TRIRK 135 Ic|RhY PSRBT Ibkte 2500 151D ‘BISKite §1% @
RIB IcRhY [F1PR3-D BRo 1H121D § 2Tdh 21H Thbik TRTRH P2 Pleleheh '@ RS Iclkh9
FBP HRRR BoBh 1R THIbbIFG B 1P @ S 21bRb THIZ3Y) (PR & S
‘@ Plte THbFIR £Bie 21ch 101R2S 13§12k PR 2h P22 1BP THSR THPTIO $3P
1523139 '@ kI []2263 ThBR? IclRhY P2 '@ BRIK 11813 1ah 21310 Le THP1RRC R{c 11905
b 81K 38R ‘RIS F1S@ Pibikio 1218 [e{ReTh PIRRY P ‘@ RIblF [THERH 112510 &
P13 bkt BhP Pibikto 1218 rRIB THY P 1B =]jckb RIZIRTK S|pR§ '@ kil
Fh Ibkle Riblf P18 [3h 1R1% kit Nak-[Jas-2% kbh [alcls P kil bk
ST teh-B3 kR PRIR RTR Reh TR RIB 1$81h Taki 1F0I3 |21b $h& ‘@ PR|RIM
P& Plr]ckb Sp2% @ PIkaK NaB 1ah PIOWI3 ik bie |25 [FSIbIR|SIS PIRhY
P '@ RIS Bl BIR RIch ‘U3 133 2131&13 ble Shih ‘SN2 BhJb) 123 195 W13 SR Q@
o THRB (P12 $23 PR RATHIR bre @ kb IRIK [Pk [PlR&Ic & ‘@ bike THIbBIR
Th2SE-2131 BIR 3 bhe TOTRH ISR bR ‘@ Fibsh B iakty 1h013 2bP bie ik & $ -SRI

@RI 1RPIHR [FR1ch 12HH-bR ‘1SR TRI9NC RIS 1$hTh
TRIER TREH 15515 UpSI2-113 ‘WS12 BRI TWS12 ki & @ 3k Kok lah
L1aTR2S THERP [P1R&C lah R1eh 12k 1218 ((rSb) Ipihazh 1Sh-bik 1212 Mohe
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Rk 13blkR [-RI19H bl RIG ‘ST P212 ‘W13 P TR ‘@ 2RFIe LPa-+&0 RPRI
Sihalh lah [RP1R&e '@ 131513 [R[PlR&fe k& ble 3:3) 1PbIRB [PHEW LIS Rl
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